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10 Bendova Street | Adolf Loos, 1930-31
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Central Europe is a location that, because of its porous geography, has had 
a complex multinational, polyethnic and pluricultural society with often 
conflicting political agendas and identities.1  The enforced meeting of 
traditional enterprise and modernity that followed the gradual erosion of the 
Habsburg Empire and accelerated during the conflicts of two world wars has 
provided a basis for cross-border trading and a shared cultural impetus in the 
succeeding republic models that are now established. This is a place of multiple 
making and speaking: national self-determination, geopolitical identity and 
ethnic unity does not always correspond with national boundaries or territorial 
claims.2  Conversation and the staking out of provisional ground must always 
be part of its progressive development.

The city of Plzeň is situated on the confluence of four rivers - Úhlava, Úslava, 
Radbuza and Mže. It is the capital of western Bohemia, and a second-tier 
city within the Czech Republic. The abundant presence of the river water has 
contributed greatly to Plzeň’s industrial development, firstly through tanneries 
and brewing and later through the establishment of the Skoda foundry in 
1859, initially to supply machinery for the mills and breweries.  Beer has been 
brewed in Plzeň since 1295 when the King Václav II granted two-hundred 
and sixty Pilsner burghers the right to brew beer. Plzeň’s geographic location, 
with a sandstone bedrock, for deep underground cellars, and an abundant water 
source, lends itself perfectly to the successful brewing of beer and the city is 
now famous for the clear, golden beer still known today as Pils.

During the period between the two world wars, Plzeň saw massive investment 
in manufacturing through the Skoda company. Many other parts of Central 
Europe were also seizing the potential of new techniques in materials and 
manufacturing and modern architecture was a part of this. Walter Gropius 

1  Eve Blau, The City as Protagonist: Architecture and the Cultures of Central Europe, Shaping the Great City, 
Modern Architecture in Central Europe 1890-1937 (Munich: Prestel, 1999), 11.
2  Ibid, 15. 
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and the world-renowned Bauhaus School were close by in Dessau, Mies 
van der Rohe was building in the Czech city of Brno and Mendelsohn and 
Taut were conceiving of Expressionist architecture in Potsdam and Cologne. 
In parallel with modernism in design the Frankfurt School, led by Theodor 
Adorno, was introducing the world to the notion of critical theory, as a means 
of understanding the effects of this progress in technology on culture and 
philosophy. In Plzeň we find the extraordinary architectural legacy of eight 
remaining apartment interiors (from an original thirteen) by the renowned 
Austrian architect Adolf Loos. These were commissioned and occupied wholly 
by wealthy Jewish clients who initially came to the city by way of the many 
industries that supported the Skoda Works. The irony that Skoda eventually 
made and supplied the arms that powered the Nazi regime responsible for 
the Jewish Pogrom of 1939-1945 is a tragedy that still resonates today.

The contingent political structure of the Habsburg Empire, a continual 
balancing act of localism and centralisation, was a useful bedrock for the 
pluralist cultures of modernity that were to follow. 3 WWII and the cold-war 
era of sovietisation that followed it have seemingly just been a temporary 
check to this. The Czech Republic might not be as ethnically diverse as it 
was before the Pogrom and the subsequent expulsion of German nationals 
but its reinvention as a post-soviet member of the EU and the fact that it will 
always have a geography that demands shared interests, results in a nation 
that once again provides a fascinating context for the promise of pluralistic 
creativity and the shared endeavours of borrowing, building, and making. 
The reality is, of course, even more complex, contradictory and multi-layered 
and this is the context within which the projects illustrated in this catalogue 
are operating within. We borrow from the Walter Benjamin quote “what is 
present”, to ask ourselves what it is to be modern and how this might inform 
our architecture?4 To try and answer this we have introduced three specific 
methodological strands into the speculations: the poetic fragment, the urban 
thesis and the provocation provided through elaborate making. Not all these 
strands are explicit in the final propositions, but they are ever-present in the 
constituent thinking.

The apartment interiors of Adolf Loos served as a spring point for the work, 
with each student being asked to assume the mantel of Loos and reinterpret 
a chosen interior as an Excess Fragment. Our understanding of excess 

3  Timothy Snyder, The Red Prince: The Fall of a Dynasty and the Rise of Modern Europe, (New York: 
Basic Books, 2008). 
4  Walter Benjamin, The Author as Producer, Reflections: Essays, Aphorisms, Autobiographical Writings  
(New York: Schocken, 1978), 235.



derives from a reading of Dominik Finkhelde5, whereby something which 
is understood through identity but seen as difference is considered outside 
of the normal rules but then reintroduced. This can be considered an act of 
poetic agency. The term fragment is borrowed from Theodor Adorno via Peter 
Eisenman, to describe conventions that have been disassociated from their 
original intentions and so become aggregative and disjointed, such that the 
whole dissolves and gaps open.6  We have worked within these gaps rather 
than conform to the idea of unity. We think of an Excess Fragment then, as 
a difference or gap that is created within an overall narrative or history. To 
do this, architecture might carry a resonance, ghost, or idea of what has gone 
before but it does not seek to continue or mimic this, instead it seeks a new 
line or enquiry to expand its possibilities. The aggregative is important because 
it offers a vocabulary of elements that can be infinitely recombined. The new 
propositions for the Loos apartments become vocabulary collectors to open 
possibilities for new architecture within the city.

watching
	 doubting
		  rolling
		           shining and mediating

				    before stopping
	 at some last point which sanctifies it

	 Every Thought Gives Forth a Throw of the Dice.

Julia Kristeva uses Mallarme’s poem to liken the thetic act to a throw of the 
dice.7 She is not reducing the seriousness of the move or suggesting that it 
doesn’t contain much considered research and practice, but that like all creative 
acts (bringing into being) it requires an element of risk. The urban thesis is the 
second strand to the studio work and the basis for the final projects seen in this 
catalogue. The excess fragments are reintroduced elsewhere in Plzeň, as new 
propositions for the city that carry with them something of the past narratives 
or events that helped shape Plzeň, whilst challenging existing practices and 
speculating on new imperatives. We see proposals that seek to intervene on the 
post-industrial landscape of the Skoda Works by means of a careful nurturing 
of the opportunities created, either when derelict gaps are infilled over time, 

5  Dominik Finkhelde, Excessive Subjectivity (New York: Columbia Press) http://www.jstor.com/
stable//10.7312/fink17318.5), 120-125, 147. 
6  Peter Eisenman, Lateness, Eisenman with Elisa Iturbe, (Princeton University Press, 2020), 18.
7  Julia Kristeva, Revolution in Poetic Language, (New York: Columbia Press, 1984), 227.
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or as a series of new masks, placed on the old face to provoke a change of 
character. The rivers are interrogated as providers of new experience through 
the leisure of swimming, bathing, or waterside gardens. The proposed gardens 
provide material for scent-gathering or mushroom cultivation, both as new 
types of industry, whilst further downstream an imagined wash-up of tectonic 
fragments create a lakeside opportunity to escape the urban condition and 
reconnect with nature and wildlife. Further afield, the making of instruments 
and music return to their material roots in the outlying forest. Back within 
touching distance of the medieval city we see proposals for theatres and 
schools whilst the brewery provides another site for multiple interventions 
in the form of social clubs, craft schools and a new political forum, that takes 
its cue from the inherent tensions manifest within the work of the playwright 
and former Czech president Václav Havel. We think of the thesis as not just 
a building proposition but as a speculation on how the city might become 
a new place: connected to its past and future selves through the critical 
gathering of present concerns.

Prominent amongst present concerns are questions of co-existence; 
sustainability is recognised today as being the requirement of human society 
to co-exist alongside the earths biosphere and not to act towards damaging 
or destroying it. The 1740 map of Plzeň is an important image for our studio 
because it shows the city at a time when it was situated within a landscape 
of natural inhabitation, where all the parts are seemingly co-dependant: 
water, trees, cultivation, and routes of trade. If we place sustainability at the 
front-centre of our thinking as architects, we should do this with our full 
philosophical and creative energy. Co-existence has driven human society to 
dwell together in cities for many centuries now, a co-dependency between 
trades, class, landscape, and culture. What has changed is that the urgency 
is now with finding methods of building and dwelling that do not further 
erode our finite natural resources or release back toxins that disturb the 
fragile balance of the earth’s biosphere. It’s possible to suggest that there is an 
error here in remaining within a binary opposition of human and nature. We 
can design and build with the most contemporary ecological methods and 
materials possible, but we still need to put these in relation with the world, it 
is this being in relation to that defines successful co-existence. Emanuel Coccia 
states that we neglect the vegetal world as much out of contempt as neglect; 
we place it at our service, either as ornament, material, or food, but we rarely 
privilege its rights or cede its total communion with the environment as 
being equal to or better than our own needs.8  Co-existence as a philosophy of 

8  Emanuel Coccia, The Life of Plants, (Cambridge: Polity Press, 2019).



putting things into relation with other things is a deeply architectural concern 
and one which this studio take seriously. We are concerned with how human, 
animal, and vegetal life co-exist and contribute positively to the city, through a 
philosophy of dwelling (living, working, playing) well made. We are concerned 
with how our architectures situate themselves philosophically and materially 
within the environment, how they meet the ground and the air, who they are 
for and what they offer?

The third of the strands implicit within the work is concerned with method and 
is what we term conversations through making. This is intended to be provocative 
in nature and elaborative in its approach. We propose the constant and careful 
production of models and drawings, to direct an ongoing and participatory 
conversation that is vital to the success of the speculative studio output. We 
encourage this making to be as elaborate and provocative as possible, to draw 
out the excess that might be immanent within the work. Some of the complex 
or gestural forms that the work carries are born from these investigations. The 
early iterations from this methodology are collected and held in documents that 
are called Convolutes: an assemblage of manuscripts or printed materials that 
belong together…elaborately intertwined collections of notes and materials. 
This term and description are both borrowed from those that Theodor Adorno 
gave to the work of Walter Benjamin, in the “Arcades Project”9  and it returns us 
back to a cast of characters that were so integral to the initial era of modernity 
in Central Europe. Today modernity is not so simply directed towards the 
rational progress of technology, and the age of reason has been replaced by 
multiple ages of critical understanding. Modernity is still broadly defined 
as progressive, but it now has competing directives; environmental, ethical, 
cultural, technological. The question this studio tries to ask is where to situate 
contemporary narratives or notions of modernity within architecture and how 
do to do this poetically? 

For everyone a moment comes in which she or he must utter this “I can,” which does not 
refer to any certainty or specific capacity but is, nevertheless, absolutely demanding. 
Beyond all facilities, this “I can” does not mean anything – yet it marks what is, for 
each of us, perhaps the hardest and bitterest experience possible: the experience of 
potentiality.10

We suggest the answer might lie in bringing to bear the potentiality (of the 
curiosity) that is held within our careful making: making a model, making a 
difference, making thesis, making good, making architecture in Plzeň.

9  Walter Benjamin, The Arcades Project  (Cambridge, Mass.: Harvard University Press, 2002), xiv.
10  Giorgio Agamben, Potentialities, (Standard University Press: 1999), 178. 5
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1740 Map of Plzeň

https://www.oldmapsonline.org/map/cuni/1016963
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“Sample Quote”1 

Attribution.

Epeditatquo ipisquia nis qui testem. Ut ad ut litam eosae. Et liquamet 
et dio blab ius eatur sed ut fugias et qui aliti nectaqui dit qui bero que 
sin explaut odi blabore prem faccum intibusandae reicimi, ima ius aut la 
suntusci inverum facieni hicatur sit ipsaectibus, ex etusapiet aut que offic 
te volor reri sam ipsundam qui sincia nis incimi, eribus et, qui des dolesci 
odis et eos comnimi nctius es aut quam corerum earia conet haribus andi 
andaecus et, volupta temporum sit, simi, si quunt.

Atem rem aut adis exeribus, te dolupta temqui occabor ecepudamus adipit, 
omnisque nessitiusdae parum reperias iducid modit quo odi simet reri sit, 
od elles sit quatusanihil et etur alis aut landit aut pore eum quibea aut 
idus, voluptatemo eatur, quatemp elique quatem voluptasimus dolupti aut 
undae conet, officimust quissimpores dolorat.

Verit odis aligenia dem resti as pre que id quam fuga. Et moditati de 
lab ius qui oditaquam vendis mos as velenduci ditati ut voluptam, odit 
mos dolorerferum ea sequatur? Tem suntio et laboreperum experrum et 
laccullorrum dolorest, soluptas mod escia dolorum exceatestrum voluptas 
iduciis eat.

Fugit est volupta del int facest asperepelit, ut optiorem intion ne odit 
omnis evellut omni ad qui dio. Nequidelent. Fugitatqui cusam ipsam 
quodit officime cus, quiscilibus nes dolorum eate dolo eossedi onsequistor 
ma seque niscips unditemqui volore volorum es in es nonsecum culparc 
hillacea vent omnis dolent peribus in plictinciis as ullab ilit quatio. Accabor 
sumqui ipic tet auditi ditam nectis eum explacid modisinis ullab id mod 
quunt qui aut quodist otatur, ulpa delitius del illante simendicitat landis 
et is arum aperferio veroris nonsed utem ea acerchi llaccul lenemquatum 
evel maximus et exeratemod quae. Itat et arior a nobis ma doluptius et que 
exerovi taspit, apit que est estio molor remqui di ut pratiis eos quatem. 
Nequias aut remod ut fugiaesectia etur as re venis magnate cateseque 
ipidebi tiatusdam nonse est, eatur?

1  Sample Footnote: Walter Benjamin and Asja Lācis, “Naples,” in Reflections: Essays, Aphorisms, 
Autobiographical Writings, ed. Peter Demetz (New York: Schocken Books, 2007 (1978)), 165-6.

Existing Tunnels within Pilsner Urquell Brewery, Plzeň
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Plzeň is a city in central Europe famous for its beer brewing. During an 
industrial manufacturing period stretching back hundreds of years, the 
craft of huge, hand-made wooden beer barrels flourished in parallel with 
the growth of the beer brewing industry. However, as modern industrial 
brewing techniques became more widespread, these huge wooden barrels 
were gradually replaced by metal containers for storing beer. Today, there 
are only a few of these highly skilled barrel makers working to maintain 
this heritage, in a small workshop, adjacent to the brewery and close to the 
city centre.

The thesis establishes a new academy to perpetuate the barrel craft making 
heritage in Plzeň, as a way of balancing modern craft techniques with 
traditional heritage practices in the city.

On an urban scale, the site is located adjacent to, and within, the existing 
workshops, establishing a new destination along the river edge, that 
reestablishes a dialogue with the city. The architectural language of the 
project is that of barrel staves reimagined as a series of roofs that come to 
rest on the original building, creating a structural balance and making cover 
for free-form pavilion spaces beneath. The project balances the increasing 
energy consumption of the industry with sustainability by attempting to 
make use of the energy generated from the purified waste water that is 
discharged across the site into the river.

B A L A N C I N G  T H E  B R E W
P L Z E Ň  W O O D  C R A F T  A C A D E M Y
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Aerial view at river edge 1 3
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Perspective view from opposite river bank
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The Cooper’s Union seeks to provide social and welfare facilities for the 
workers of the historic Pilsner Urquell brewery, located within the city 
of Plzeň in the Czech Republic. The proposed architecture derives from 
connecting to an expansive labyrinth of tunnels that run beneath the 
brewery, the Cooper’s legacy (skilled joiners that create wooden barrels by 
hand) and the ghostly shrouds of the St George Church in nearby Luková, 
by the artist Jakob Hadrava.

The thesis seeks to bring Plzeň's rich brewing heritage to the fore and 
contributes to the lives of those who have made one of the city’s oldest 
industries so successful. The brewery’s name, Pilsner Urquell, translates 
loosely in English to ‘the people’s source’. In the same sense that the 
brewery provides the source of beer and culture to the city, this will be 
realised within the proposal also. Enriching, empowering, and supporting 
the workers and standing as a monument to their legacy. 

An important element of the brewing process at Pilsner Urquell are the 
flame heated mash tons. Having the mash heated from beneath allows for 
a layer of caramelised malt to form at the bottom of the vat, giving the beer 
a desirable sweet taste. However, this process creates smoke and pollutes 
the atmosphere. The proposal will incorporate a series of filter technologies 
alongside the welfare facilities, such that the residue heat from the mash 
tons can power the saunas and bath houses whilst cleaning the smoke. 

T H E  C O O P E R ' S  U N I O N
B R E W E R Y  W O R K E R S  W E L FA R E  &  S O C I A L  C L U B
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Site plan with existing brewery tunnels 1 9
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Shroud installation in St George Church, Luková by Jakob Hadrava (top right)
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Located just beyond the principle entrance to the Pilsner Urquell Brewery, 
poised in its figurative stance, this architectural proposition looks to 
introduce a new cultural core into the city’s public realm. The programmatic 
conception of positioning a theatre and a political forum within the 
peripheries of this existing brewery has been generated from the following 
quotation, taken from the provocative memoirs of Václav Havel, a former 
president of the Czech Republic and accomplished playwright; Political 
plans should be made in the pub.

As an embodiment of this triumvirate relationship between politics, 
performance and drinking, a tectonic language has been developed that is 
held in a state of both physical and metaphysical tension. Primary internal 
spaces, occupied by actors, directors and politicians, sit in curated sequences, 
holding a series of spatial tensions with the secondary internal spaces, 
occupied by agents, electricians and barmaids.  

Both the political forum and the theatre exist as highly gestural and 
dynamic spaces, with their bold, curvilinear forms evoking that of two large 
gold heads, sunk into the surrounding sculpted landscape. The gold face 
motifs have been extracted and reworked from the extravagant masks worn 
in the contemporary play Antiwords, which is a modern adaption of Havel’s 
play Audience. Through a methodology of drawing and translating the 
mask motifs, gestural elements have been extracted from their composition 
and incorporated, almost directly, into the architectural forms. A second 
motif, the table, has also been extracted from Antiwords, to provide a 
different architectural language – one of a uniformed regularity. This formal 
architecture contrasts with the two bizarre heads, arguable highlighting 
their unique beauty. The political act in this instant is thus, one of a dialogue 
between the table and the mask, the tangible and the intangible, the defined 
and the gestural.

D E F I N I N G  T H E  G E S T U R A L :  A  P O L I T I C A L  A C T
A  P O L I T I C A L  F O R U M ,  T H E A T R E  &  P U B
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Model studies: site proposition and figurative envelope 2 3
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Plotting the figurative gestures onto the brewery site
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The project explores themes of place, memory, and narrative as palimpsests, 
to propose new architectures within the context of Plzeň. To do this it 
draws upon the alchemical industry of scent making and the melancholic 
art of the surrealists.

The architectural proposal is for a scent factory and visitor centre as a 
culmination of a new riverside walk, traversing a set of new enclosed 
gardens and allotment spaces. Intended as a therapeutic riposte to the 
industrial past, these landscape features are a continuation of the productive 
spaces required by the scent factory, that is hoped will turn the riverside into 
a continuous surreal garden that stretches from the city centre to the factory.

The factory architecture introduces colonnades, canopies, chimneys and 
walkways as metaphors for the memories of Plzeň's former industrial life 
and in doing so it reimagines the art of De Chirico as a set of motifs for new 
spatial and tectonic imaginings.

M E L A N C H O L I C  A P P R O A C H E S
A  P E R F U M E R Y  A N D  R I V E R S I D E  G A R D E N S

0 4
F A N  G A O
L E S L I E  L I N



Exploded part-axonometric (top left)

Perspective views (above)
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The project is embedded in the riverbank of The Radbuza river, at the edge 
of the historic centre of Plzeň. Urbanity and industry meet with nature at 
this point and everything seems to be in a precarious balance. They appear 
stable in one moment but maybe in the next moment the balance is broken 
and one of the elements starts to expand its borders and encroach on the 
space of others. The same is true for the river itself: the site includes a flood 
plain that can be activated at any time. By placing the new baths within 
this delicate ecology, the citizens of Plzeň are invited to reflect upon the 
play of balance/imbalance in the city and their daily life. The architectural 
proposition is a bathhouse with three pools and several saunas.

The bathhouse operates through the water that flows through it and is 
supported by the riverbank. The architecture balances itself on the riverbank 
and above this flow. It meditates upon the actions of bathing and swimming 
as being within and between both wet and dry conditions.

The three swimming pools have specific themes: one pool points to the 
cathedral of St. Bartholomew,  is tethered to The Radbuza river through a 
green slope and focuses attention on the balance between nature and the 
institutions of the city. The indoor pool is enclosed overhead by a curved 
wooden soffit and hints at the close ties with the barrel-making and 
brewing industries. The third pool flows adjacent to the river and at the 
same mean-level, thus bringing the experience of swimming as close to 
being in the river as is possible.

T H E  B A R R E L  O F  B AT H S
A  N E W  P U B L I C  S W I M M I N G  P O O L  F O R  P L Z E Ň

0 5
J I AT O N G  L I U



Exploded axonometric
3 3
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Detail sections (top)
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Plzeň is a city of rich industrial history. It is particularly  known for the 
brewing, automobile, and weapons industries but also to a lesser extent 
Leather Tanneries.  Located in the north-west of the Czech Republic, 
which borders other Central European countries, it is strategically situated 
for on-land trading to take place. Situated along a confluence of 4 rivers, 
these have historically played key roles in Plzeň’s productive needs. The 
leather industry had a high consumption of water from the rivers but it 
polluted both the water and air. It was first introduced to Bohemia in the 
16th century through Germany and Poland. In Plzeň, it was exclusively ran 
by Jewish residents as it was one of the few trades they were allowed to be 
involved in. The industry flourished in the 18th-early 20th century until the 
subsequent invasions of WW2. Traces of the industry are now scarce and 
only evident from derelict buildings and smokestacks. 

This thesis takes in the Czech Republic’s industrial past and intertwines 
it with a future leather industry, which is made from mushrooms. The 
mirroring of the trade networks and fungal networks are brought to a 
site near a former tannery next to the River Mže. Fungi is cultivated and 
celebrated through both an echo of the cities history of brewery tunnels, 
where the mushrooms are grown, and a leather factory with drying towers 
that rise like spores, from cuts into the ground. The water resources are 
taken from the neighboring river, and held in pools that cluster around a 
new visitor centre and landscaped park.

S T E A M  C L O U D S  A N D  M U S H R O O M  S H R O U D S
M U S H R O O M  L E A T H E R  TA N N E R Y  &  V I S I T O R S  C E N T R E

0 6
C A L I S TA  U T O M O



City plan and combined model studies 3 7
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Model study: Drying Towers (above)
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View across Radbuza River towards Medieval Plzen

2019 | Kevin Adams.
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The project seeks to reassess Plzeň’s relationship with its rivers through a key 
site on the edge of the city centre. A 1740 map of Plzeň shows the city as a 
settlement that exists alongside the rivers and the natural landscape rather 
than trying to control the use of these for its ends. This is Plzeň in a pre-
industrial situation. The project seeks to reassess Plzeň’s relationship with its 
rivers through a key site on the edge of the city centre. It proposes a series 
of interventions within a made landscape that attempts to restore some 
balance between buildings, water and parkland. The existing linear park that 
occupies the site of a former canal is reinvested with attention towards its 
previous use and linked by extended footbridges to a new secondary school. 
The school will sit within new parkland that was previously designated to 
become a developer-led shopping mall. The school will exist alongside the 
new landscape, much like Plzeň did in the 1740 map: a world within a 
world, as a version of a heterotopia. This is reinforced further by the small 
fragments of intense landscape set within the school boundaries, therefore 
drawing further attention to this theme. 

P L AYG R O U N D S  A N D  PA R K L A N D S
A  N E W  S C H O O L  F O R  P L Z E Ň

0 7
H A R R Y  R I C H A R D S O N



City site plan with 1740 map reimagined 4 3



Section A-A   1:500
250 50

The project seeks to reassess Pilsen’s relationship with its rivers through a key site on the edge of the city centre. A 
1740 map of Pilsen shows the city as a settlement that exists alongside the rivers and the natural landscape rather than 
trying to control the use of these for its ends. This is Pilsen in a pre-industrial situation. The project seeks to reassess 
Pilsen’s relationship with its rivers through a key site on the edge of the city centre. It proposes a series of interventions 
within a made landscape that attempts to restore some balance between buildings, water and parkland. The existing 
linear park that occupies the site of a former canal is reinvested with attention towards its previous use and linked by 
extended footbridges to a new secondary school. The school will sit within new parkland that was previously designated 
to become a developer-led shopping mall. The school will exist alongside the new landscape, much like Pilsen did in 
the 1740 map: a world within a world, as a version of a heterotopia. This is reinforced further by the small fragments of 
intense landscape set within the school boundaries, therefore drawing further attention to this theme. 

Playgrounds and Parklands: 
Undercurrents of Lotic 
Assemblage 
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The city is reimagined as a stage set, whereby key architectural moments are 
chosen and given heightened curatorial importance by the views presented 
to us. This leads to a further re-framing as a proposal for a new puppet 
theatre, outdoor performance space and riverside square, as a new focus of 
cultural life in Plzeň .

The puppet theatre has a rich history in the Czech Republic and Plzeň 
currently has a puppet museum in the old town square. Puppeteering 
has been used as a way of holding on to the Czech language through the 
countries turbulent history and was the only medium allowed to use the 
native language during periods of the Hapsburg Empire, mostly because it 
was considered by the authorities as only a form of children’s entertainment. 

The location is chosen because it is the only viable point of the old medieval 
city that still has the room to create a new civic space that can mediate 
between the old town square and the river.

S TA G I N G  P L Z E Ň
P U P P E T  T H E A T R E

0 8
S H U O  PA N



City sites of staging (top)

Site section (above)
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12 Klatovská Street | The Apartment of Dr. Vogel: Adolf Loos, 1928

Image from adolfloosplzen.cz
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The project reimagines, at an urban scale, the journey of an ice hockey player 
as arrives at an apartment, loaded down with gear. A series of stumbles, 
as they attempt to balance their equipment, dropping  various pieces at 
different points in the journey. The fabric of the architecture responds to this 
awkwardness, and begins to take on the characteristic of all the equipment. 
This ‘series of stumblings’ sets the tone for the method of inquiry.

Extrapolating this out in the city, the journey starts at one point with a 
certain function but throughout stumbles at various points to provide 
different programmes . Roles become less defined, and spaces evolve in the 
city where this separation in daily life is more blurred. The architecture of 
the proposal takes on the idea of a walkway that connects and reinvigorates 
an area that is neglected and misused. The tectonic language reflects 
spaces that integrate into the landscape, and draws on the form of hockey 
equipment, relating directly to the adjacent buildings and the surrounding 
site.

A  S E R I E S  O F  S T U M B L I N G S
W O R K  A N D  P L A Y  A S  A  M O D E R N  C O N D I T I O N

0 9
K E V I N  C H I N G



Ice hockey equipment studies and stumbling studies (top and middle) 5 5





Exploded axonometric (left)

Conceptual site axo (top)

Site section (above middle)

Perpective views (above bottom)
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Drawing on the poetics of deluge and marble, this project follows a series 
of explorations through indeterminate spaces and fragmented architectures 
in relationship with water. An imagining of territory and tectonic as an 
architectural glitch envisions a series of sensory perceptions that shift 
and resist the normalcy of the basic architectural paradigm of our world 
today. The glitch is structured and designed as an architectural language, 
a convergence of the tangible and intangible elements of Adolf Loos’ 
interiors and the city of Plzeň to form a heightened spatial consciousness 
and ambiguous architectures. It is driven by an obsession with water and 
marble and continually evolves collecting elements of the spaces it inhabits. 
It utilizes borrowed scenery, incorporating the background landscape into 
the composition of a spa and health facility to curate architectural memories 
that seep into the greater scale of the city of Plzeň, and uses water as a step 
towards rehabilitating a derelict industrial scene. 

D E L U G E  &  M A R B L E
F LO O D  P L A I N  B A T H H O U S E  A N D  P O O L S

1 0
L U LWA  A L S H A R H A N



Site plan 5 9
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České Údolí Reservoir

Image from Google Maps
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Four rivers: Mže, Úhlava, Radbuza and Úslava, run through Plzeň providing 
energy and a catalyst for Plzeň's industrial success. The rivers form a source 
of income and prosperity for the city, but also act in a state of flux and 
unknown. This state of flux was the initial motivation for the project and 
lead to an obsession with questions of ground. The resultant architecture is a 
product of the rivers themselves, an outcome of the DRIFT. The architecture 
considers how we meet the river, how architecture might accommodate the 
river, where does the river seek the need for architecture?

The confluence of the four rivers formed the initial investigation of the 
project, through the mapping of the flood plains. The investigation of these 
tributaries resulted in the development of four river stations that formed 
an initial architectural language, responding to the movement, activity, and 
flow of four key moments within the city. These four stations experience the 
first DRIFT, finding themselves within 110 Klatovská Street, an apartment 
designed by the architect Adolf Loos. These initial architectures (Excess 
Fragment 1) are concerned with qualities of water and ground, they cling to 
moments of saturation, forming four confluences within the apartment that 
hold qualities of the river and the apartment. Excess Fragment 2 re-situates 
this architecture along the Radbuza, where the second DRIFT takes place. 
Debris breaking away from heavier anchor fragments, form interventions 
along the riverbank. 

The final DRIFT occurs when debris finds itself gathering downstream, 
in the České Údolí Reservoir, to make an occupied boom. The reservoir 
is currently infected with a toxic blue-green algae that prevents its use as 
amenity, The proposed boom supports a separating, filter curtain that allows 
both humans and animals to co-exist within a moment on the reservoir. The 
resultant architecture addresses a coexistence between human, animal and 
nature through water activities and wildlife programmes.

5 0  WAY S  T O  M E E T  T H E  R I V E R
A WA S H  W I T H  L A K E S I D E  A M E N I T Y

1 1
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 České Údolí Reservoir axonometric  6 5
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Lakeside amenity render (left) 

Model studies: Debris (above left)

Atmospheric section (right)
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Anchor proposal model (right)
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Skoda Works
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Unpacking Plzeň is an architectural deconstruction and reinterpretation of 
contextual nodes orientated around 58 Husova Street, the former apartment 
of the Brummel family. Adolf Loos designed the apartment between 1927-
29 to provide adjoining accommodation for Jan and Jana Brummel, and 
Jana’s mother Hedvika Liebsteinová. 

Unpacking Hedvika explores an architectural narrative in which the ghost 
of Hedvika Liebsteinová inhabits the ruined remains of 58 Husova Street. 
During the occupation of the Czech Republic by Nazi Germany, the family 
were forcibly transported to Terezín and later Auschwitz concentration 
camps, where Hedvika tragically passed. Her private parlour and bedroom, 
lined with maple panelling, green wallpaper and inbuilt jewellery cabinets 
were never fully utilised. Elemental details of the original apartment are 
reinterpreted in its ghostly relic, which is structurally encased by a skeletal 
jewellery box.

Unpacking Skoda expands on the framework of 58 Husova Street, focusing 
on a forgotten brownfield land within the former Skoda Works, placed 
amongst a defunct fuming chimney and network of railway tracks used 
historically to service industrial functions. Until its near complete destruction 
during WWII, The Skoda Works specialised in steel manipulation and 
manufacture. A new assemblage of structures incorporates the adaptive 
reuse and preservation of existing built elements, along with a restorative 
landscape that nurtures phytoremediation; the breakdown of pollutants in 
soil using plant matter. The brownfield reclamation establishes a balance 
between restoration (of the land scarred by steel manufacture and resultant 
chemical exposure), and revelation (of a potential post-productive site.) 
Where industrial heritage is often isolated from its immediate urban fabric, 
this Unpacking of Skoda seeks to reintegrate a forgotten space with its 
context, scattering new pockets of landscape and civic amenity, as fit it were 
Hedvika’s jewellery.

U N PA C K I N G  S K O D A
A D A P T I V E  R E - U S E  O F  E X I S T I N G  I N D U S T R I A L  B U I L D I N G S 

A S  A  R E S T O R A T I V E  H O R T I C U LT U R A L  U R B A N S C A P E

1 2
T O B I  P H I L L I M O R E



Site plan 7 3
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Axonometric views  (above)
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1. Excavation of lower ground floor.
2. Introduction of restorative landscape and pedestrian routes.
3. Structural framework.
4. Ground floor enclosure.
5. Additional landscaping structure and links.
6. Roof enclosure. 

1 2 3
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Detail section (top)

Model studies: phased development (above)
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The city of Plzeň, in the Czech Republic, presents two distinct urban figures 
when viewed from above: the outline of the medieval city wall, demolished 
in 1795, and the outline of the vast industrial complex known as the Skoda 
Works. The perimeter wall of the Skoda Works remains unbreached and it 
meets the city with a sharp edge on the corner of Tylova and Korandova 
Street.  An ambiguous urban and psychological relationship exists between 
Skoda and the surrounding residences, some of which were remodelled by 
the renowned Austrian architect Adolf Loos. 

The interior nature and rich palette of reflective materials from Loos’s 
architecture provide the starting point for an investigation of smoke, 
mirrors, and masks as, firstly, a series of fragment architectures and finally, 
an urban proposition for intervening in the fabric of the Skoda Works. 
This is enabled by a contemporary reimagining of Hedvika Liebsteinová, 
a former resident of a Loos apartment at 58 Husova Street. The spatial 
entanglements of her domestic and working life mirror a current 
phenomenon that points towards larger trends in the Czech Labour market 
and suggest the rethinking of these previously single-entity industrial 
complexes as smaller, more vibrant, mixed-use locations for urban living 
and working. The re-evaluation, reworking, and elaboration of existing 
masks found in Plzeň’s built fabric changes their two-dimensional veneer 
into thickened and porous space. This porosity allows the mask to become a 
communicative tool and simultaneously a lens through which to understand 
the surroundings and open dialogue between previously separate urban 
conditions. What is proposed for the Skoda site is a serial intervention of 
new masks, as architectural program, forming a new district of the city that 
intervenes upon the existing industrial fabric and builds in scale and density 
over a time-period that the slow deindustrialisation permits. 

S M O K E ,  M I R R O R S ,  A N D  M A S K S
T H E  E N TA N G L E D  I N H A B I TA T I O N  O F  T H E  S KO D A  W O R K S

1 3
C A R E L  C O E T Z E E



Development axonometric at site and buiding scales 7 9



Section A Scale 1:100



Section A Scale 1:100
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Model studies (top left)

Detail sections (left)

Planning the site (above left)

Site proposal model (above right)
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Town square view (left)

Detail axonometric study (top)

Model studies (bottom)
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The project takes key ingredients from the fabric of the Adolf Loos 
designed interior at 12 Klatovská Street and the defunct metro tunnels and 
entranceways adjacent to the Skoda Works, to be reclarified as amenity 
spaces for the city.

A combination of excavated ground works, existing sub-terranean networks 
and new lightweight pavilions coalesce as programmes for cookery and 
dance schools, as well as multi-purpose venues for temporary events. 
The material qualities of the Loos architecture are used to flavour the 
atmospheric conditions and heighten the difference between above and 
below-ground spaces. The process resembles a reverse process of cooking: 
taking a ready product and going back to through processes to an initial 
stage where all the ingredients are laid on the table. Like cooking vegetables, 
meat or spices, through actions such as mixing, dissolving and blending, the 
indexed elements become alternative interpretations of the original pieces. 

L O O S  S O U P
I N G R E D I E N T S  O F  T H E  C I T Y  A R E  R E M I X E D  T O  A C T I -

VA T E  N E W  A M E N I T Y  S PA C E S  F O R  D A N C E  A N D  C O O K E R Y 

1 4
M I H A I L  PA N D R E A



EF2 Exploded Axonometric 8 5





M
IH

A
IL

 P
A

N
D

R
E

A
 |

 L
O

O
S

 S
O

U
P

Spatial and tectonic study view (left)

Re-blending Loos section/internal elevation (top)

Perspective view (bottom)

8 7



Path to Smrk – Troják v Lánech.

Image from http://tri-dave.blogspot.com/.
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Situated in the heart of Plzeň, Czech Republic, 19 Klatovská St. is one of 
the eight remaining  apartments designed by Adolf Loos during the early 
20th century. The industrial revolution and subsequent advancement of 
manufacturing in Plzeň, most notably related to the Skoda Works, gave rise 
to a new class of cosmopolitan industrialists in the city. These individuals 
and their extended families and friends are the reason for this modernist 
legacy and they are also partly responsible for the extended patronage of 
other arts and culture within the city.

Considering the term ‘excess’ as a driver for the modern , taking the term 
to mean that which is inherent but different, Chamber Tectonics develops 
two ‘excess fragments’;  An overture (intervention) within the context of the 
Loos interior (EF1), in dialogue with a second intervention located in the 
forest north of the city (EF2).

Chamber tectonics explores the string instrument as both an assemblage 
of components and a space within its own right. Suspended within the 
case of the Loos apartment, EF1 considers the details of the instrument 
and proposes living quarters for three musicians: a cellist, a violist and a 
pianist. EF2 develops the fragment derived from EF1 and transposes it 
from building scale to city scale, integrating itself amongst various existing 
hiking trails in the surrounding Plzeň woodland, adjacent to a local 
landmark double-trunk spruce. The forest reconnects the instruments 
with their source material. A violin making workshop and rosin making 
workshop devise a route through the forest, reaching a crescendo in the 
form of a unique music performance space. 

C H A M B E R  T E C T O N I C S
A  S E R I E S  O F  M U S I C A L  M O M E N T S  I N  T H E  F O R E S T

1 5
B E T H A N Y  R AW S T H O R N E



Workshop interior view 9 1
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Digital model studies (above)
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Collage study section (bottom left)

Model studies (top and middle)

Workshop sections (bottom)
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Sites of Adolf Loos apartments within Plzeň

Drawn by Calista Utomo
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2 2  R E P U B L I C  S Q U A R E
W E I N E R ' S  A PA R T M E N T

Image from pam.plzne.cz



Exploded axonometric (top) and elevation

Drawn by Guanqiu Huang
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1 0  B E N D O VA
K R A U S  FA M I LY  A PA R T M E N T

Image from adolfloosplzen.cz



1st floor plan (top) and section 

Interior elevations (bottom)

Drawn by Kevin Ching & Fan Gao

1 0 1
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B R U M M E L  H O U S E

Image from pam.plzne.cz



Exploded axonometric 

Drawn by Carel Coetzee, Tobi Phillimore, Calista Utomo

103



1 2  K L AT O V S K Á
V O G E L  FA M I LY  A PA R T M E N T

Image from pam.plzne.cz



Interior elevation studies 

Drawn by Mihail Pandrea
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Sections (top) and ground floor plan 

Drawn by Bethany Rawsthorne
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1 1 0  K L AT O V S K Á
T H E  S E M L E R  H O U S E
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Ground floor plan (top), sections and elevations 

Drawn by Harry Kershaw & Nicole Urquhart
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